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A travel guide promises that a place can be made legible. It selects routes, fixes
landmarks, and turns movement into portable, consumable knowledge. “Your Travel
Guide To..." leaves the destination open. Rather than describing a place, the works
gathered here ask how it becomes visible at all: what receives a name, what enters
history, what is mapped, and what remains at the edge of view.

Following Canadian scholar Katherine McKittrick's proposition that
“geography is always human,” this year's AWT Video program approaches
geography not as a bounded territory but as something continually produced
through migration, memory, infrastructure, labor, technology, and the circulation of
people, images, and ideas. Place emerges not as a neutral backdrop but through
lived experience, uneven histories, and everyday practices.

Across the program, handwritten diaries, repeated journeys, seasonal
returns, domestic routines, drawings, and largely invisible digital infrastructures
become ways of reading the world. History appears not as a stable record but as
a layered field shaped by movement, projection, forgetting, and contested forms
of knowledge. Ordinary gestures—walking a familiar route, marking the turn of a
calendar day, entering a shared kitchen, or holding a phone to a sensor—become
ways of navigating these complex geographies.
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FUYUHIKO TAKATA

LOVE PHANTOM

2017 | Video | 1 min.

© Fuyuhiko Takata, courtesy the artist and Waitingroom
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KANDIS WILLIAMS

A TRAVEL GUIDE: BLACK GOTHIC IN SOUTH KOREAN
HORROR

2025 | Video | 51 min., 50 sec.

© Kandis Williams, courtesy the artist and Heidi
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KEICHI TANAAMI

YOUSH! KE! (INFANTILE LANDSCAPE) PROLOGUE)
1978 | 16mm film transferred to video, color, sound |

11 min., 12 sec.

© Keiichi Tanaami, courtesy Nanzuka
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LINDA IHA

MODERN CONTRADICTION

2026 | Video | 5 min., 13 sec.

© Linda lha, courtesy Misa Shin Gallery
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HE XIANGYU

HOUSE OF NATIONS

2021 | Video | 28 min., 58 sec.

Courtesy the artist, Fondazione In Between Art Film,
and SCAI The Bathhouse
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CICIwuU

BELONGING AND DIFFERENCE

2023 | Video | 25 min., 43 sec.

Courtesy the artists Cici Wu and Yuan Yuan and Empty
Gallery, Hong Kong
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HIROYUKI OKI

BUDDY MATSUMAE'S PICTURE DIARY

1988 | 8mm film, color, sound | 5 min., 57 sec.

© Hiroyuki Oki, courtesy Anomaly, Image Forum, and
OKIIKI Association
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KEN OKIISHI
BRIAN AT HOME
2020-25 | Video | 86 min.

12:16-13:42  16:34-18:00

© Ken Okiishi, courtesy Take Ninagawa
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SHUBIGI RAO

A SMALL STUDY OF SILENCE
2021 | Video | 29 min., 53 sec.

13:43-14:13

Courtesy the artist and Rossi & Rossi, Hong Kong
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ATSUSHI YAMAMOTO

ROUNDABOUT
2026 | Video | 4 min., 8 sec.

14:14-14:18

© Atsushi Yamamoto, courtesy ShugoArts

BEORIEORE 2SN
No video recording permitted

0] @ &

PHOTO OK NOFLASH NO VIDEO

ABOUT THE CURATOR

XePa—=/z)b
X ZHU-NOWELL

Falb—4— I8~ ALAT(T1—Yatl-T7
JT4vat—, Oy N2 REE (LB)ICT I
ITATTALIE—FKF—TF2L—4—%HBH5, L
BEZa1—A-TERRITER), Oy 7N REIMRETI
[AUUUUDITORIUM] X [ Complex Geographies] %& &
TRIILERBLTC T—T4AMDAI Y32 T—U%
DY —FEBRFR EHRNLBETOTILEHE,
FEED M T 2B A CBEN L HRBEE B0
OB EHES, HEDELT DY 7 M [The Great
Camouflage] 2026 % ). [lrena Haiduk: Nula] 2026 )
wE,

X Zhu-Nowell is a curator, writer, and institutional practitioner,
currently serving as the executive director and chief curator

of the Rockbund Art Museum, Shanghai. Zhu-Nowell's
practice is shaped by relational authorship and an approach to
exhibition making that foregrounds contradiction, displacement,
and the labor of (mis) translation. At RAM, they have led a
structural shift toward a resistant institution by advancing artist
commissions, research-led practices, and radical pedagogies
through initiatives such as AUUUUDITORIUM and Complex
Geographies. Recent projects at RAM include “Irena Haiduk:
Nula" (2025-26), which transformed the museum into an
active film set and participatory economy, and “The Great
Camouflage” (2025-26), an exhibition cocurated with Kandis
Williams. Prior to joining RAM, Zhu-Nowell was a curator at
the Solomon R. Guggenheim Museum, New York (2014-21),
where they organized “Wu Tsang: Anthem,” which was named
one of the best exhibitions of 2021 by the New York Times.

S5 FRERANK 1-3-2
=HERBITRE IR 7-X - H—T>
S#:11 A48 (k) -88 ()
BAiERFR £ 10:00-18:00

SMBC East Tower 1F
1-3-2 Marunouchi, Chiyoda-ku ffg
November 4 - 8,2026 o o
10am-6pm the works

S @



